4th to the 19th of November. Most of the English here will return thither."
The event to be celebrated was one of dynastic as well as domestic importance. Though the royal alliance of Charles III and Maria Amalia of Saxony was now in its ninth year, the Bourbon succession to the throne had not been assured until the birth of Prince Philip on the night of June 13. The appearance of a male heir came as a welcome interruption to a series of five princesses, four of whom died in infancy. The period of national rejoicing which ensued was now to be consummated by this fortnight of festivities at the expense of the royal house.
When an eighteenth-century court chose to outdo itself in the matter of lavish entertainments it not only staged them but, with one eye on princely competitors and the other on posterity, published them as well. The festival has been preserved in just such a gala book which was issued in 1748 under the formidable title: Narrazione delle solenni reali feste fatte celebrare in Napoli da Sua Maesta il Re delle Due Sicilie Carlo Infante di Spagna Duca di Parma, Piacenza &c. &c. per la Nascita del suo primogenito Filippo Real Principe delle Due Sicilie. This magnificent folio volume contains a frontispiece, twenty pages of official prose, and fifteen engravings devoted to the festival decorations by the scene designer Vincenzo Re. These show the Sala Grande of the Royal Palace, which he turned into a theater for the performance of the famous serenade (Mann's "cantata"); the Teatro San Carlo, transformed into a huge ballroom for the masquerade; the medieval Castel Nuovo, bedizened with transparencies in the form of obelisks and urns and thus made to conform stylistically with the spirit of the age; a Temple of Public Felicity, actually a fireworks machine that would explode and burn to delight the populace; and the cuccagna, the special treat for the lower orders-a landscaped pavilion constructed of foodstuffs, especially created to be demolished and consumed.
Vincenzo Re also made the drawings for the plates themselves (with the exception of the anonymous frontispiece engraved by Carlo Grigori), though the actual engraving is by other hands. Nine of the finest engravings are the work of Giuseppi Vasi, three are by Nicholas Jardin, and one each by Louis Le Lorrain, Angelo Guidicci, and Felice Polanzani. The average double-paged plate measures about I9 by 22 inches, but the sectional view of the San Carlo unfolds to the astonishing length of 45 12 inches, while the section in elevation of the fireworks machine is 55 2 by 33I 4 inches. It may be argued whether other festival books of the period might not equal or surpass the Narrazione in refinement of style, but none of them can exceed it in sheer size.
Apart from their fascination as pictorial journalism, and their artistic merit, the plates of the Narrazione comprise a considerable archaeological document. It may seem bizarre to refer to Visitors to Naples were almost unanimous in praising the splendid scenery of the San CarloDr. Burney declared it to be finer than that of the Paris Opera-but if it were not for the Nar- The criterion for the true cuccagna of Bourbon Naples was that it be ornamental as well as useful, but the custom was taken up in villages that could scarcely afford the luxury of the smorgasbord landscape and, omitting such frills, they confined their efforts to erecting the pole. And so we arrive at the decadence of the cuccagna and the time when the word became attached to the greased pole climbed at fairs. Even at that stage the world of art had not quite done with the cuccagna, and we can find such poles figuring prominently in paintings by Magnasco and Goya. It is important to emphasize that the cuccagna was no mere nature morte but a tableau vivant as well-and it was this aspect of the entertainment that contributed to its ultimate suppression.
Throughout the landscape were scattered live oxen, sheep, goats, pigs, and even, upon occasion, wild deer. Ducks and geese paddled about pools that had been stocked with fish. But the cult of sensibility was creeping south, and Lady Anne Miller writes that when Queen Maria Carolina witnessed her first cuccagna "she was shocked at the cruelty of tearing the wretched animals to pieces, whose cries reached the palace" and issued commands that in the future the oxen should "be killed before the sport begins." But that still left enough for the S.P.C.A. to worry about-and to turn the English stomach:
"Amongst the boughs geese and pigeons are nailed fast by the wings ... they tear them away unfeelingly from their fastening, so as often to leave their wings behind." Nor were the casualties confined to the animal kingdom. "In the midst of the riot and confusion, a Lazzeroni dropped, and was carried off by his comrades; he had received a stab in the breast by a knife from one of his brethren, who disputed with him somewhat taken off from the Cocagna. As such events are common upon this occasion, no notice was taken of it; but the man died on the spot." One of the first official acts of Charles III had been to pension off eleven pobres Viudas que perdieron sus maridos en la Cucaia del ano 1734. When the government finally put a stop to the custom the funds earmarked for further entertainments were devoted to providing dowries for
